
Circa 1900 Art and Humanities Resource
Where Would You Rather Live?
Rural and Urban Areas Circa 1900

Curriculum areas
Social Studies, Art

Introduction
In the late 19th and early 20th centuries, Europe was in 
transition.  The industrial revolution impacted the economies 
of nations as well as the daily lives of citizens.  Instead of 
working on farms, many people moved to cities to work in 
manufacturing.  They moved away from the slow-paced 
world of small villages where space was plentiful and into 
bustling, loud, and crowded cities.  Out of these changes 
grew a sense of nostalgia for the past which is seen in the 
artwork of the period circa 1900 in the depiction of rural and 
urban areas.  

Objectives
• Identify the differences between rural and urban areas
• Analyze perceptions of rural and urban areas through 

paintings created circa 1900
• Use visual evidence to defend a point of view
• Determine what perceptions exist today between rural 

and urban communities

Related Artwork
Pierre Bonnard, Children at Play, 1901. Oil on board, 
mounted on panel. Collection of the McNay Art Museum, 
gift of Dr. and Mrs. Frederic G. Oppenheimer.

Top right, Eugène Boudin, Trouville, 1880. Oil on canvas. 
Collection of the McNay Art Museum, museum purchase 
with the Helen and Everett H. Jones Purchase Fund and the 
Ralph A. Anderson Jr. Memorial Fund, with additional funds 
from Charline and Red McCombs, and, by exchange, from 
the bequest of Gloria and Dan Oppenheimer, Mrs. Robert 
Wesselhoeft Jr., and the Louise C. Clemens Trust.

Paul Cézanne, Houses on the Hill, 1900-1906. Oil on canvas. 
Collection of the McNay Art Museum, bequest of Marion 
Koogler McNay.

Max Liebermann, In the City Park, 1915-1920. Oil on panel. 
Collection of the McNay Art Museum, gift of Ernest G. 
Herman.

Constantin Meunier, Paysage Borain (Landscape in the 
Borinage), 1890. Oil on canvas. Collection of the McNay Art 
Museum, bequests of Mrs. Robert J. Wesselhoeft Jr. and 
Frances Cain, by exchange.

Camille Pissarro, Haymakers Resting, 1891. Oil on Canvas. 
Collection of the McNay Art Museum, bequest of Marion 
Koogler McNay.

McNay Art Museum
6000 North New Braunfels
San Antonio, Texas 78209-0069
210.805.1768 phone
www.mcnayart.org

For questions about this lesson or information about 
scheduling a tour, please e-mail education@mcnayart.org 
or call 210.805.1768. 

Lesson plan prepared by Elizabeth Reed, Educator, 
Young Women’s Leadership Academy, lauradschultzart@gmail.com.

Alfred Sisley, The Loing River at Moret,1891. Oil on Canvas. 
Collection of the McNay Art Museum, gift of Dr. and Mrs. 
Frederic G. Oppenheimer.

Maurice Utrillo, Saint-Ouen (Seine-Saint-Denis), 1912. Oil 
on canvas. Collection of the McNay Art Museum, gift of 
Kathleen Jones Alexander.

Vincent Van Gogh, Women Crossing the Fields, 1890. Oil on 
Paper. Collection of the McNay Art Museum, bequest of 
Marion Koogler McNay.

Édouard Vuillard, The Art Dealers (The Bernheim-Jeune 
Brothers), 1912. Oil on paper, mounted on panel Collection 
of the McNay Art Museum, bequest of Frances Cain.

Materials
• Powerpoint slides
• Copies of the related artworks
• Paper
• Pencils

 Looking Activity/Warm Up
1. Divide the class into partners. One partner faces the 

screen while the other faces the back of the room. 
2. Project Sisley’s The Loing River at Moret for three 

minutes. The first student looks at Sisley’s painting and 
describes it to their partner who creates a blind sketch 
based on the verbal description.

3. When the three minutes are up, both students will look 
at Sisley’s Loing River and compare the drawing to the 
actual painting. What looks different?  What looks the 
same?  Do you see something in the painting that your 
partner didn’t describe?  

4. Tell the partners to switch places and project Boudin’s 
Trouville. Repeat steps two and three.

5. Look at and discuss Sisley’s Loing River and Boudin’s 
Trouville individually:
• What do you see in the painting?
• What is the weather like?
• Would you like to visit this place? 



• Why or why not?
• What does this painting tell you about life in this  

area?
6. Show the paintings side by side and ask the following:

• What subject matter is similar in each painting?
• Which painting represents a rural scene?  Urban?
• How can you tell?
• How do you think the artists viewed rural and 

urban areas?
• If you could live in one of these areas, which would 

you choose and why?

Vocabulary Preview
1. Provide students with the definitions for rural and 

urban.
2. Pairs of students create a T-Chart for rural and urban. In 

each column, students list objects, people, buildings, 
and activities they associate with each area.

3. Each pair shares their ideas with the whole class, and 
students can add to their T-Charts as they hear from 
classmates.

Card Sort
1. Provide students with brief direct instruction related to 

the era circa 1900 and the growth of urbanization as a 
result of the Industrial Revolution. 

2. Provide each pair of students with copies of the related 
artworks listed above and have them sort the artworks 
into rural and urban categories.

3. Each student chooses one rural and one urban painting 
and completes the following questions or sentence 
stems: Based on the artwork you’ve seen, how do you 
think people in Europe around the turn of the 20th 
century felt about living in rural areas? How did they 
feel about living in urban areas?

    OR
 Based on the painting titled _____ by _____ , I believe 

the artist’s perception of rural areas was _____ because 
_____.

 Based on the painting titled _____ by _____ , I believe 
the artist’s perception of urban areas was _____ 
because _____. 

Philosophical Chairs Activity
1. Introduce the essential question: Where would you 

rather live: Sisley’s The Loing River or Boudin’s Trouville?
2. Students move into groups: those who would prefer to 

live at the Loing River at Moret and those who would 
prefer to live at Trouville.

3. Allow each group several minutes to discuss why they 
chose their painting. Make sure the group considers 
the following qualities: employment, education, 
transportation, climate, cuisine, housing, air quality, and 
commerce.

4. Each group lists reasons why it would be better to live 
at the Loing River or Trouville. Make sure each speaker 
uses visual evidence from the paintings to justify their 
statements.

Reflective Response
1. Students write a response to the following questions: 

How are depictions of urban areas different than   
rural areas in artworks circa 1900? How did artworks 

circa 1900 display a sense of  nostalgia when depicting 
images of rural areas?

Extension
1. Ask students to consider perceptions of rural and urban 

areas today and then choose images (photographs or 
artworks) they feel illustrate contemporary rural and 
urban life. Students should be able to describe why 
they chose their images and compare perceptions of 
rural and urban areas from circa 1900 and from today.

 
§113.18 Social Studies, Grade 6 (17) Culture. The 
student understands relationships that exist among 
world cultures. The student is expected to (B) identify and 
describe factors that influence cultural change such as 
improved communication, transportation, and economic 
development. (18) Culture. The student understands the 
relationship that exists between the arts and the societies 
in which they are produced. The student is expected to (A) 
explain the relationships that exist between societies and 
their architecture, art, music, and literature; (D) identify 
examples of art, music, and literature that have transcended 
the boundaries of societies and convey universal themes 
such as religion, justice, and the passage of time. (21) Social 
studies skills.  The student applies critical-thinking skills to 
organize and use information acquired through established 
research methodologies from a variety of valid sources, 
including electronic technology. The student is expected to 
(A) differentiate between, locate, and use valid primary and 
secondary sources such as computer software; interviews; 
biographies; oral, print, and visual material; and artifacts 
to acquire information about various world cultures; (B) 
analyze information by sequencing, categorizing, identifying 
cause-and-effect relationships, comparing, contrasting, 
finding the main idea, summarizing, making generalizations 
and predictions, and drawing inferences and conclusions; 
(D) identify different points of view about an issue or current 
topic; (E) identify the elements of frame of reference that 
influenced participants in an event. (22) Social studies skills. 
The student communicates in written, oral, and visual 
forms. The student is expected to (B) incorporate main and 
supporting ideas in verbal and written communication 
based on research; (C) express ideas orally based on research 
and experiences.


